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Architecture’s
stalwarts
. come tpgether

[]

The title of m:i 1 feg it was so untap};l)cdal(;’s
) reduced toasouvenir,” he adds.
ROOShad Shroff's 15,556 consists of 26 chairs,
exhi b|t|on' 15,556/, tables, benches, screens, a day-
? bed, and lighting. It explores
ad(nDW'edgeS the (hreedislincttechniques.‘;n the
man-hours it first set, holes have been drilled
i into wood before it's been
enta”ed embroidered with Zardozi and
French knots, a technique that
BYKOMAL SHARMA Shroff has patented. “Though
theidea seemssimple, it doesn’t
come easy. An artisan was drill-
long line of architects | ingholesfor the first sixmonths
such as Walter Gropius, | justtogetusedtoit,” he explains.
Ludwig Mies van der The secondisa colour-sanded
Rohe, Eero Saarinen, Frank | set where layers of paint are
Gehryand Zaha Hadid havecho- | applied on wood and then
sen chairs as their favourite | sanded down toreveal different
medium of expression. Perhaps | contours. The third set consists
it’s the scale. It’s compact but | oftablesandlight pendants cre-
complete, covering form, func- | ated from hollowed-out marble

tion, material and all the values | and then carved.
that a maker cares for. All the woodwork is hand-
Mumbai-based architect-de- | doneintraditional joinerytech-
signer Rooshad Shroff, 35, has | niques, withoutany screws, nails
taken thatroutetoo. Hefirstshot | orglue. Whilesome of the chairs
to fame with his C-Series chairs; | are older prototypes, the
sculptural, cantilevered piecesin | embroidery, colour-sandingand

marble work are recent innova-
tions. In one of the pieces, the
embroidery is double-sided and
things like a change in thread
colour and knots are navigated
within the thickness of the wood.
The: process of .
design—the con-
ception-of an idea,
experimenting

perfect wooden joinery. Over the
course of five years, he hasscaled
new artistic heights. At an exhi-
bition opening today in the Capi-
tal, Shroffislaunching hislatest
collection, 15,556, in collabora-
. tion with the Pundole Art Gal-
~ lery, Mumbai. The title, 15,556, is
cative of the man-hours that
t into the collection,

-

nowledgement of the time | with a material—is |
d skill used to create a hand- | what Shroff finds
ed object most challenging |
atthe Cornell | and  fulfiling. -
niversities and | “15,556 is the culmi- -
nation of my -
research

sofar. The
processof
making is
more impor-
tant tome than the
endresult,” hesays.
And the process is

ap

Rooshad
Shroff with
pieces from
‘15,556".

Breaking craft out of its cast

ticism of embroidery. “A friend
who worked with embroidery
for fashion brands opened up
his factory to me and that was
my introduction to the craft.
Before that, I considered it orna-
mentation.”

Shroff used to consider
embroidery tobe limited to fab-
ric. “But thearchitectural notion
of skin and structure emerged,
the idea that upholstery isn’t
something that you add on but
something that exists within the
structure,” he explains. It was
embroidery’slatent possibilities
that attracted Shroff.

In exploring the limits of
material and maker, Shroff also
presents hisview of the blurred
borders of art, craft and
design. “Someone
might criticize my
piecessaying
that they

are not
the most
comfortable or they may ask
how to clean this embroidery.
ushing other
point, com-




