electricity grids. We are question-
ing the State's role as patron for
architecture, or more broadly the
role of the architect in contempo-
rary Indian society. A new form
of patronage has come in, where
the individual is.at the centre of
the decision-making through an
empowerment that is the result of
capital accumuiation.’
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LEVEL 2: ENCOUNTERING GROWTH

The timeline is used as a tool to read developments in
architecture along with events that shaped the nation.

of Architecture at Sir JJ College: ‘A
profound dissatisfaction with the
state of mainstream architecture
has driven the exhibition’s cura-
tors to make the processes and
practices of architecture in India
face themselves. In post-liberal-
isation India, the state has virtu-
ally abdicated its responsibility of
providing architecture for both the
public at large, as well as for its
citizens with the least resources.’

A Larger Purpose

‘Architecture is the most public of
all arts — it sits in your face — it has
a strong public presence in every-
day living space — but there is no
discussion on architecture in the
public sphere. We wanted 1o bring

#ho freoe An architoeh wo wilihva &

losing it in the conversation about
conservation, monuments, cities
and infrastructure,’ says Mehta.
Adds Mehrotra: ‘We want to com-
pensate for the absolute silence in
the discussion of architecture in
the last decade or two.’

So what has been attempted
here at the NGMA, is to summon
the profession to re-examine its
role, to revitalise its democratic
connection to society at large,
with a clear eye on the future.
Debates, queries, active participa-
tion through workshops, key note
lectures by celebrated architects,
all are part of the exhibition. The
line-up of distinguished speak-
ers includes BV Doshi, Raj Rewal,
Romi Khosla, Christopher Charles
Benninger, Brinda Somaya, Sen
Kapadia and others.
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