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A doser look at architect Rooshad Sheoff's

in a family where architecture was 3 reguiar
staple at the dinner table conversations, &
comes as no real surprse that Rooshad has
made an early and a definite mark n the
design domain today. Furthermore, shudywing
in top universities and work expenence 38
renowned firms boosted an already baghe
looking career path.

Ever since he started his firm in 2011,
the studio has stretched the boundanes
of architecture and design. Despt=
spending several years owverseas, Rooshad
has effortiessly embracad his roots

and developed a unigue namatve.
where traditional craftsmanshep mests
contemporary briliance.

Today, many designers work with traditonal
crafts but they generally tend to lean

more towards reverence than mnowason.
Rooshad’s expenmentations, wiach are
always backed by thorough research, display
certain playfulness and stretches the s
of the matenials and indigenous oafis. Each
project helmed by the firm - t could be 2
large-scale architectural progect or 2 single
piece fumiture — eventually evolves imto
edgy aesthetics.

In this interview, Rooshad prowdes his
insightful views on design and shares some
enriching expenences.

; Interview by Shweta Salvi
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Ome cucal stagetechrique of the design
process that architects’ designers tend to
shap but showld not

You hawe worked with two of the current
ksading ardhitectural practices in the
worikd: Zaha Haded's and OMAREX's work
exhitets intense parametnc design, while
you hawe thes umnsque indination towards
resmterpreting traditional techniques. If
not the style, what did you take away
from your expernience with these firms?

- the way

You have used traditional craft techniques
on unconventional media - as seen in the
embroidered wooden screen at Louboutin
store - this must require a certain research
and development period. Do you do
exhaustive R&D on project basis or is it an
ongoing process?

for a particular project. Hor
ontinuous R&D we now have an
brary of matenals that have been

d and sometimes get

jects if they work conceptually

ppropnatec into

Apart from architectural projects you are
fast gaining recognition for your work in
allied design fields, what inspires you to
stretch your abilities?
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