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CURAILE

AD50 architect Rooshad Shroff s Mumbai home is all about cutting-edge design and avant-
garde art, brought together with a razor-sharp instinct forspace and form

WriTER GREG FOSTER - PHOTOGRAPHER PHILIP SINDEN

RY IS BEAUTIFUL

artwork on the far column, Inshallah, by

artist Cristiana de Marchi, compri ies of
embroidered fly swatters; below t

by Shine Shivan, from his 2013 'Glimpse of Thirst'
series; the framed etching on the adjacent column
is by artist T Venkanna. The C-Series wooden chairs,
‘Caolour Contour’ dining table, and the marble bowl
on top of it are all by homeowner Rooshad Shroff.
On top of the Campana Brothers *Mirror’ table is a
series of Tom Dixon copper bowls. ‘Ghost’ chairs by
Philippe Starck are on either side of the dining table.




A PORTRAIT OF EDEN
The painting on the
wall is by T Venkanna;
nexttoitis an
Industrial Playground
lamp by Ajay Shah.
The 'Pasolin” screen
with text inlay in
Braille, the white
‘Heart’ table and the
wooden carpet are all
by Shroff.




DEER FRIEND

A 20N artwork titled Sex Fumes, by artist Shine
Shivan, is made of deer faeces, golden sand, dried
branches, adhesive and resin; the turquoise bench
beneath it is by Ajay Shah, from his brand, Industrial
Playground; the orange tray on the bench is from
Hermés. Opposite the C-Series wooden chair is the
‘Embroidered” sofa by Shroff; on its armrest is an
antique Ardhanarishwvara statue, purchased from an
antique market in Puducherry.







aving once worked lor Zaha Hadid, icis not
surprising thar form, nor funcrion, is whar is
important to ADso architect Rooshad
Shroff, Nowhere is this more apparent than
in his *frankly uncomfortable” (his words) Mumbai aparunent.
Where we mighr see uninviring razor-sharp edges, Shioff sees
impeccably executed invisible joinery. Where others mighit
complain abour the apparent lack of upholsrery, Shroff would be
quick 1w show you his sofa that doubles as a sculpture, made of
reak, embroidered using a rechnique he holds a global parenr for.

He akes the eriticism with a pinch of salt. *Quite honesily, I
don’t care,” he laughs, as he mentions friends who bring along
foldable deck chairs when they visit. "My lurniture is an expression
of who | am, of the language of the research | do.”

Thrilling design, instead, is Shroff's priorivy, At his Colaba
aparrment, the sophisticared aestherics hir you rthe moment you
walk through the fromt door, where the clean white walls hung
with drawings create a gallery-like armosphere. In the vast

open-plan living space, three large windows fill the room with
lighr, genrly drawing vour arrenrion ro the mirrored Campana
Brothers table, a turquoise Ajay Shah bench, and the Marcel
Wanders ‘Crochet” rable. “These are pieces of design that

[ really love living with,” he says of this curation of works by the
designers he most admires. “I wouldn't want to live in a space
with just my designs.” >
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g The bookshelf, marble samples and bench are all by Shroff;
\ the framed etchings on the shelf and the wall behind are by T §95

\!‘- Venkanna, on the floor next to the benchis a traditional Bhadak S
# clay pot made by artisans in Kutch. On the terrace, the "Woven' S8

i metal chair by Shroff has a cushion from Hermes, In the study, Bog™s
% +,+ beneath a painting by T Venkanna is an'Industrial Playground ‘Flash' #
E* table by Ajay S‘r;ah paired with a C-Series black chair by Shroff. Pty
.. *, 3 M - J b ‘ ' & raof o R 3 L Ta




< When Shroff moved ro rhis aparrment afrer a nine-month
search and ten years of living abroad, he was ata crossroads, A
graduare in architecrure from borh Harvard and Cornell,

his CV included one year at OMA in New York, and two years
ar Zaha Hadid Archirecrs in London. Bur since he hadn'r ver
t'b["ll.lhlsll'{_‘ll !1]& OAWT1 :Iﬂ_'hil'._‘{,'lLll"cll I_'Il"ii,'lii,'(,'1 él!ld h':ld o TICW
apartmenr ro decorare as well, he began designing furnirure.

Inthe lmug roomn exhibition of international design, Shrofl’s
signarure pieces hold rheirown. Arranged inro a decelvmgl}rcnc}
corner are two of his cantilevered C-Series chairs in Burma teak
(“They push the boundaries of marerial and crafr while using
traditional wechnigues of joinery with no nails or screws,” he says)
and rhe aforementioned sofa, beyond which is a perfectly framed
\'lﬁ.‘l\ U‘l L]l‘. ILU]HE. dUII]L U{ llli. I-d.J \Ill].lll.l Pg'lln.l(.(. I IU[LI nl‘.
embroidered sofa is abour crafsmanship nor comfort,” says Shroff
in its defence, as he takes a seat,

Shroff is ar his most animared when ralking abour
craftsmanship. He is on fist-name terms with the artisan who
made the sculprural shelf in the bedroom, and vou can feel his
SCISE U{ i'll'.']liL"\."L'I['l(.'l]l \’-'IIL'II h(.' 1'.1“\'5 -'il.'KJlll 1||L“ E]Ii'lrbl‘:_‘ SidL' taple—
irs impossible curves carved our of a single block. Crafrsmanship
was also one of the reasons he returned o India. “We have more

craftsmanship here than France or [raly,” he says of the opportunity

“My old classmates can only dream of what I'm able to
cxprﬂ'lm,n[ with,”

he saw.

EXPERIMENTS IN ART

'l'|lnjl|::']1[:ul this apartment, avant- t;l]dL art stands pmud
Having grown up in a house filled with art, Shroff has a natural
eye for it, and since 20m, has worked with the art advisor
Maximiliano Modesti to hone in on contemporary Indian art.
The collecrion rhmughmlr this aparrment is varied; painrings,
drawings, photographs and sculptures—sometimes intense,
sometimes mubecl.

*I've been introduced o the next generation of young Indian
arrists whose work resonares with the energy of my dr'.snn Shroff
says as he takes in a vibrant painting by TV Lnkann.l. Tlike artists
who look beyond rhe tradirional. Unusual marerials always speak
to me,” he quips, smiling as he looks av what is essenially a
mounted collection of deer droppings, by artist Shine Shivan.

Speaking volumes ol both Shroll's taste in cutting-cdge art, and
his highly selecrive approach, is the scene in the open kirchen.
;‘XCIU}) O l'ULllllL'rlUFl. .llUl%SidU d TUI]I D]‘.‘LUII ll."xll_?Ul i'l[jd I_L"L'
Broom glassware, is a small pile of garbage. Could irbe anarher
avant-garde antwork, a la Tracey Tmin's My Bedl? No, this is simply
whar happens in the conspicuous absence of a bin, “I've been
looking [or one for years, but Thaven't found anyilung I like,” he

says of his quest for the perfect dusthin. Shroff is, well, exacring,

Inn his study, an Ajay Shah desk, a black version of his own
C-Series chair, and another porent arrwork by T Venkanna make
for a darker, more intimate ambicnce. Shrofl's all-encompassing
interest in design is revealed in his library, where, as well as the
expected books on art, design and architecture, there are shelves of
tomes dedicared ro fashion. Inside a volume on rhe work of
Azzedine Alaia is a handwritten note from the couturier himself,

Indeed, fashion was Shroft's first love; before deciding on a career in
architecture, he interned at Issey Mivake in New York.

MATERIAL WORLD

In 5?:|1cral Shraffs inrerior projects are characrerized by a
l,'llUI]Li,l'l[le ‘ll_'l'[_'lml{,h Lo 1AL n‘ll SL:II’[IIIE,’ W IlII [h(, LIIIbm](IL l"._'tl
wall insrallarion he made for the Chrisrian Loubourin bourique in
Mumbai ([eatured inAD's May-June 2013 issue), over the yiars he
has amassed a J[bmr}r of apeciﬂll}' dﬂ'eloped marerials. “| think real
luxury is w have everything made- 1o-measure and customized,”
he savs of these hﬁpnl\e crearions. So bullish is Shroff abour the
materials he has developed that he has parmered with Modesti wo
torm a new company, Roommor, through which orher designers
LIl LU]II]III}}IU‘H PILL‘L bllkl |.|1L iLdLllLr W lI.Il Cow Lrl]lu hl. I'C.L"L!.lll\
made for a show flar in Mumbai.

Three years alter moving in, Shroff says his aparument remains
nnhnﬁhed There are still no curtains, .mrl apuest bedroom—
unexpectedly dominared by a traditional four-poster bed—is filled
with unope ned boxes. Pn.l-nng_}_upd Zaha Hadid vase, he ralks of
her influence on his home. “Zaha's PL'rsutml house is a stark white
box, filled wirh her own designs. It's an importanr reference tor
me,” he says enthusiastically.

He considers his own w ay of living. “This aparrment mighr nor
have a traditional homey feel. Butit'sa space in which every Ublul
<._)|\c.,\ me |:|L asure, Thc.,u, S A CErtain cosiness in b:.,mg \un::und:.,d hv

great artand design.”  #

SENSE OF PLACE
Shroff on a C-Series black chair of his own design.




