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Cover: View of The State of 
Architecture exhibition, which is 
structured as 3 experiential zones, 
each with its specific texture, tonality 
and mode of engagement with the 
questions that lie at the heart of the 
exhibition. Seen here is the second 
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where the year-by-year documentation 
of buildings completed produces a 
time-line of the many projects built and 
produced in India. 
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The State of Architecture exhibition at the National Gallery of Modern Art, Mumbai.
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It is nearly after twenty-odd years or so that 
architecture is being revisited in a robust way 
– discussing its role and idea, its professional 
sense and objective, its arenas of education, 
journalism and criticism; and people with 
diverse views and arguments are sitting once 
again at a virtual round-table through The 
State of Architecture: Practices and Processes 
in India exhibition currently at show at the 
National Gallery of Modern Art, Mumbai 
organised by the Urban Design Research 
Institute and largely supported by the Tata 
Trusts, as well as foundations such as the Kala 
Ghoda Association. This issue in many ways 
is dedicated to the charged environment that 
this exhibition has instantly generated since 
it opened in the first week of January, followed 
by an inaugural conference on The State of the 
Profession both being featured in the pages 
to follow. Domus India is one of the primary 
partners sharing intellectual expertise and 
concerns and is happy to report largely 
on this historic moment through the pages 
of this issue.
One-third of this exhibition is much like ‘an 
observatory’ as Ranjit Hoskote, one of the 
three exhibition curators, explains; this is a 
360-degree view of time-present as we occupy 
it now. It tries to make sense of the world of 
building and architecture as it unfolds in the 
political, cultural, and public arena today – 
and this is where the intentions of shaping 
Domus India issue after issue over the last 
47 issues meet some of the concerns of the 
exhibition. We occupy, especially in these parts 
of the world a time and space that seems to be 
changing faster than one can grasp or imagine, 
producing objects and opportunities that are 
way beyond the comprehension of society and 
culture that house these. However, it is also not 
useful to say that times are chaotic, or that the 
world is incomprehensible, or that whatever is 
being produced is only a shallow handmaiden 
to its times – these positions are neither 
productive, nor do they help us professionals 
or critics. The challenge is to make sense of 
the times we live in; to decipher the slivers of 
hope and struggle, the crevices where people 
are making efforts to engage with the problems 
and privileges of contemporary times. How do 
we understand our contemporary selves within 
the larger landscape of architecture? It is even 
taking us to redraw a very basic question – 
architecture is?
Offices are shaping new locations in the 
practice of architecture, and so involved and 
engrossed are they in their daily work that 

they may not even realise that; but these 
are many times evident in the way work and 
craft, labour and experimentation is being 
presented and included in the way buildings 
are designed and made. The markets burst out 
with building materials since the liberalisation 
policies triggered off in 1991, and the flood (or 
rather deluge) continues; there were times 
when even the most established practices 
and architects lost track with this new forced 
entry of many materials but over a period time 
studios have asked critical questions through 
their buildings about the role and memory 
of building materials. Materials have been 
employed to challenge set notions on the idea 
of what defines a region – or rather a building 
in a region? Or what relationship exists 
between identities of sorts and materiality of 
forms? And there has been this going strongly 
to materials that occupied architectural 
imagination before the 1990s – but from 
nostalgia to new ways of construction and 
experimentation have even populated this 
response. The brick no longer wants to be an 
arch – and be it so!
Is this sensibility towards challenging 
existing or respected relationships a brash 
response from younger thinkers? Or is it 
a new generation through their work over 
the last twenty-odd years expressing the 
emergence of a new paradigm, a new set of 
theses that they themselves are unsure of, but 
are devoted to their paths and laboratories 
of experimentation and exploration. In the 
results that we see today – the buildings 
we see designed and built – we often see a 
rigorous set of questions being probed vis-
à-vis form and architectural imagination, 
the idea of user and perception of visual 
language, possible emergence of new elements 
of architecture, or newer interpretations of 
what architecture is. What are the catalogues 
that attempt a registry of these newer forms of 
interpretation, and resistance? A resistance to 
being inundated by questions that do not hold 
much ground anymore, or a resistance to being 
run over by questions that are not yours, or a 
resistance to being asked questions that you 
are not responsible to answer? Here there is a 
temptation to bring back notes from an earlier 
editorial, on the role of the magazine – as a 
platform, rather than a brochure of ‘what’s 
up’! As the editorial of Domus India November 
2014 said, the magazine is “...in a way, a 
Library of Time for the field of architecture 
in India, as well as a Homing Cabinet, every 
issue is a ‘cabinet of ideas and arguments’ on 

BEING ARCHITECTURE IN INDIA Kaiwan Mehta

display, on exhibition... to shape itself into a 
provisional book – a provisional book rewritten 
and redrawn, or extended and expanded, every 
next issue. Every issue records in a hurry the 
many worlds that architecture occupies, the 
visual world we shape and inhabit, the world 
of making and building we live in, and operate 
within. It accounts in a ledger the tensions 
and imaginations the world of architecture 
that shapes and unmakes itself day after day; 
the landscape of smiths, carpenters, techies, 
bankers, corporates, politicians, and all those 
who partake in the making of a physical world 
we live in. ... ... In a contemporary world as 
ours, where ideas and meanings float, finding 
stories to rest in, believe in... homing of ideas to 
evaluate their own purpose and reflect on their 
lives (however short-lived) is necessary, and the 
magazine is precisely that box, that container 
which also showcases, which will allow things 
of various means and shapes to rest next to 
each other, however different or odd from 
its neighbour, but sit within proximity of 
variations, and strange objects – giving home, 
however transient, to an idea or a meaning. 
This cabinet is a showcase of ideas that are 
being juggled around – at times with certainty, 
at times with tentative lives – but they all need 
a resting place, a home for some brewing, some 
growing-up or self-reflection and evaluation; 
the magazine is the ‘cabinet for ideas’. ... ... The 
cabinet has a finite form, but its glass panels 
always allow a constant visual conversation; 
and every month you can rearrange the objects, 
bring in new ones, or get rid of some.
The cabinet and the library have a visual logic 
of arrangement, like that of an exhibition, 
where the logic of a narrative builds up a 
content-form, image-meaning, conversation, 
dialectic. Every issue is a book, and necessarily 
should be so, but it is a book with many 
sequels, and that immediately does not let 
the magazine be a book as we know it. It is 
a book with an internal narrative logic, an 
argumentative format, a plot with characters; 
but that plot can be redrawn again in the 
next issue, characters may change and 
subsequent arguments can revisit and 
challenge previous ones.”
With these thoughts and notes, that are in the 
process of shaping themselves further with 
every issue, we invite you to participate in the 
journey of Domus India across its different 
issues, issue after issue, and as well enter the 
area of the exhibition that is poised at the 
juncture of many sharp and critical questions, 
contemplations, and theses. km
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Unfolded paper diagram of the Breathing Wall 
at The State of Architecture exhibition creates a 
dynamic backdrop that invokes the transient nature 
of architectural codes and materilites in contempory 
India, as well as the exhibition’s intent

CONFETTI38 domus 48   February 2016

thoughts and ideas that emerged out 
of the two-day inaugural conference, 
The State of the Profession.
Architecture, as a profession, 
oscillates between ‘starchitecture’ 
and anonymity; one is aware of the 
bigwigs in architecture that have 
now come to become brands, but 
most architects are pushed into 
oblivion while the builders, promoters, 
and real estate developers imprint 
projects. Of course, within the 
community of practitioners, architects 
certainly garner appreciation and 
acknowledgement for their work, but 
an average layman perhaps remains 
largely uninformed and uninterested; 
the problem is compounded by the 
glaring gap between the end-users 
and the architect. What is an average 
person’s perception of the architect, 
and architecture? What understanding 
of architecture does he/she have? 
Is he aware of the constraints and 
problems of designing? Most city 
apartment-dweller might not even 
know the architect who designed 
their homes; or the office spaces, 
retail spaces, restaurants and hotels 
one frequents, without actively 
wondering ‘who designed this?’. 
Does ‘the strength of architecture is 
in the anonymity of its builder’ hold 
true here? Or does it simply trivialise 
architecture? A dialogue between the 
architect and the users of the space 
they design, where there can be a 
free exchange and understanding 
of what the user wants, and what 
the architect can deliver can only be 
beneficial to state of the profession, 
and the state of the built fabric in 
the country.
Architecture is often seen just as 
a building service; however, it is a 
holistic one. Every piece of land, 
whether urban or rural, has a unique 
history and context. It is unique 
potentials just as it has unique 
constraints. An architect, much like 
traditional building practices, must 
take this into account, adapt design 
in accordance, custom-made for 
the context he/she works within. 
However, blindly aping structures 
of the West – which are perfectly 
suited for the context they are sited 
in – has shifted the focus from 

users and context to iconicity and 
distinctive, ‘modern’ structures. The 
concern for profit and brand value 
surpasses that of well-designed 
spaces; at the conference, it was 
argued that the society doesn’t need 
architects, it needs well-designed 
spaces. In trying to assert their 
design strategy and design thinking, 
architects often disregard whether 
the design is suitable enough for 
the users, or the setting the building 
lies in – the architect’s design-will is 
imposed on users who just want well 
designed spaces they could safely 
inhabit, with of course a defined 
sense of aesthetics and refinement. 
But ultimately it is the intent and 
requirement of the user which must 
be taken into consideration.
This, however, is not to say that 
everything a user/client wants should 
or can be done. If unrealistic ideas 
are been expressed and expected 
as tangible reality, the architect 
has to use his judgement and find 
a middle ground. Having said so, 
the dynamics of the market, where 
impatient capital is willing to go 
greater lengths to get what it wants 
without adequate considerations 
to other factors, ensures that there 
would be someone ready to take 
on a project that may have been 
rejected on grounds of unsustainable, 
unrealistic client expectations. One 
can’t change that; not overnight at 
least. However, architects can strive 
to build a community where, in future, 
unrealistic demands will be declined 
as a norm, and not seen as an 
opportunity to cash on – community 
that strives to keep the larger societal 
good in mind before personal gains, 
where it will no longer be a choice 
between money and good design. 
And for this, both client and architects 
need to be sensitised. Without a 
level of maturity in both entities, this 
would not be possible. And that is 
where this exhibition and conference 
steps in, creating that platform where 
architects can exchange ideas and 
find like-minded others, and not feel 
like lone warriors trying to change the 
world, feel disheartened, and give up. 
Instead, they can draw inspiration and 
strength from fellow architects and 

build a tight-knit community which 
aims for collective good, a meaningful 
contribution to the society.
Though infrastructure development 
falls under the purview of architecture 
and urban design, one doesn’t see 
architects being actively involved in 
the same, thanks to bureaucratic 
inefficiency. Similarly, the comparison 
with global cities is another cause of 
concern. There was considerable buzz 
about the Mumbai makeover intended 
to resemble Shanghai. Why can’t 
one celebrate the living, breathing 
mass of geography that Mumbai is? 
And strive to improve conditions that 
exist without necessarily changing 
everything the city has grown to 
encompass all these years? Also, has 
Shanghai solved its own problems? 
How exactly will turning Mumbai 
into Shanghai help? Most of these 
questions remain unanswered by 
enthusiasts who support the idea. 
Lack of clear, long-term thinking 
is evident, as is with the ruthless 
real estate development in the mill 
land pockets of Mumbai. Gated 
communities are built without 
improving infrastructure, or putting 
in thought about whether or not 
the existing infrastructure can bear 
the addition strain these gated 
communities would exert on them 
in future.
In rural and peri-urban areas too city-
mimicking cookie-cutter architecture 
is steadily becoming conventional. 
While the use oftraditional building 
practices might not work in high-
density cityscapes, in rural and 
peri-urban areas, it is imperative for 
architects to involve craftspersons, 
artisans, and local knowledge while 
building. This knowledge system 
has come into being with years of 
experience, with an in-depth, practical 
understanding of the area and its 
building traditions. These traditions 
have probably evolved over centuries 
into the most suitable solution for 
building for that particular period 
in time, and will keep evolving into 
better practices as time progress; the 
practices are adaptive and dynamic, 
changing according to the challenges 
of the place and time. Architects 
can add to this vast treasure-trove 

of information, further enhancing 
the built fabric. But by neglecting 
and discounting local knowledge as 
primitive or not technologically valid 
perhaps, architects not only end up 
building impractical structures far 
removed from their context, but also 
disrupt the built fabric, which would 
have anyway grown sporadically, 
yet seamlessly without architectural 
intervention. The concept of barefoot 
architect in rural and peri-urban 
contexts is intriguing, but it raises 
questions of credibility. Who then can 
be called an architect? Does one 
need formal architecture education, 
or is on-the-job experience enough? 
Who holds you responsible in case of 
shoddy work, where people’s lives are 
dependent on the quality work – case 
in point, buildings collapsing within a 
few years of construction?
While many questions were raised 
on how the profession could chart its 
path for the future, it was reassuring 
to see a number of architects and 
designers who held a sensitised, 
idealistic, but practically doable 
vision for their practices, and the 
future of the built environment, by 
extension. The conference proved 
to be that crucial platform where 
professionals and practices presented 
an alternative to the alarmingly 
chaotic, unsustainable building culture 
prevalent in the country. It reiterated 
that small practices could survive 
the aggression of impatient capital, 
design responsibly without having to 
concede to unrealistic client whims. It 
reaffirms that schools and institutions 
of architecture are desperate to 
overhaul their knowledge base 
and produce ‘sensitised’ architects 
with clarity of design thought in an 
increasingly unclear, chaotic world.
Sharmila Chakravorty

Below: A joint panel 
discussion of The State 
of the Profession and 
The State of the Practice 
panelists. The closing 
panel produced animated, 
engaging discussions with 
generations of different 
practices. All panels were 
moderated by one of the 
three curators

DOMUS // FEB 2016



PROJECTS PROJECTS46 47domus 48   February 2016 domus 48   February 2016

As a part of the public arena at The State of Architecture exhibition
at NGMA, Mumbai, specially designed pieces of furniture punctuate the 
exhibition space without disturbing the display-narrative, and encourage 
spontaneous conversations 

Text  Rooshad Shroff
Photos Courtesy Asian Paints  

CUBE METAMORPHOSIS
Rooshad Shroff

The approach to design for this project 
can be summarised in one phrase – cube 
metamorphosis! The idea was to take a simple 
platonic form like a cube (18”x18”x18”) as a 
starting point and have one singular formal 
move which would create a family of cubes. 
Each cube was the resultant of the intersection 
of a diagonal elliptical tube, piercing through 
the cube creating a cantilevered form that 
allows for a glimpse to the other side through 
the opening that gets created. The openings 
vary in sizes, and each defining curve is half of 
an ellipse; either side an ellipse of a different 
size, thus creating a diagonal void-tube. The 
opening, the void-tube stretched between two 
cut-outs from differently sized ellipses allows 
for many permutations and combinations as 
the size and location of the cut-outs changes. 
After which, the inner curved surface is painted 

with 8 layers of paint and then carefully 
hand sanded to reveal the different layers of 
paint, allowing for many coloured contours 
to emerge and further animate the void-tube, 
while the exterior of each cube remains one 
smooth colour. The colour family used includes 
blue/ blue-green/ red-orange/ pink-orange/ 
green/ purple/ pink/ orange-yellow, while the 
exterior is painted in shades of grey – the 
lighter for the smaller opening, to a dark grey 
to the big opening. Once sanded, the pieces 
are all lacquered with 10 coats of high-gloss 
lamination.
When the pieces are placed next to one another 
they form larger shapes, each interestingly 
being a mirror image of each other, yet 
not looking repetitive of a module. The 
combinations start forming large constellations 
of platonic cubes and cuboids, as well as 

interior-visual maze of the void-tubes. The 
same idea was taken forward in the form of 
a console and benches. A cluster of four come 
together forming an oval intersection with the 
symmetrical loft piercing through, allowing for 
the piece to have a uniform opening.
The pieces were designed to create a public 
arena within the gallery space at the National 
Gallery of Modern Art, Mumbai for the The 
State of Architecture: Practices and Processes 
in India exhibition. They had to visually 
punctuate the space, yet not disturb the 
displayed narrative and content; as well as 
allow for clusters of seating and conversations 
to spontaneously take place within the 
exhibition. The system of furniture hence 
was to activate public engagement with the 
exhibition. 

This spread: the cube 
furniture with vividly 
coloured cut-out voids 
impart a distinctive 
character to each piece. 
Various pieces can be 
combined together to 
form clusters of sitting 
arrangements, with 
colourful tube-voids 
adding to the visuality of 
the cuboid seats. Below: 
cube funiture at The State 
of Architecture exhibition 
at National Gallery of 
Modern Art, Mumbai. The 
voids are coloured with 
8 layers of painting, then 
hand sanded to reveal 
evocative patterns 

Photo Dinesh Mehta
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ROOSHADSHROFF // DRAWINGS // SOA FURNITURE // 20 JANUARY 2016

6'

41
2"41

2"
21
4"

21
4"

1'
-1

"

3
4"

1'
-6

"

2'-71
2" 2'-71

2"9"
21
4"

1'
-1

"

21
4"

1'-6"

21
4"

21
4"

1'
-1

"

21
4"

1'-6"

21
4"

21
4"

1'
-1

"

21
4"

1'
-6

"

3
4"

STATUS:
FOR INFORMATION

REV DATE

CUBE FIELD_SOA
PROJECT

Design Architect
ROOSHAD
ARCHITECTURE + DESIGN

302, DALAMAL CAMBERS,
29,NEW MARINE LINES,
MUMBAI 400 020

TEL : +91 22 2203 7745
FAX : +91 22 2200 7229
EMAIL : info@rooshadshroff.com
www.rooshadsroff.com

Contractor
-

-

Consultants
xxx

PROJECT NUMBER :
-

BENCH

DRAWN BY / DATE
DS / 10.11.2015

BENCH

QUANTITY: 4

COLOR SCHEME  9
QTY : 1
EXTERNAL- CS 006
INTERNAL
a) CS 006 (Base Coat)
b) CS 067
c) CS 055
d) CS 051
e) CS 037
f ) CS 038 (Top Coat)

COLOR SCHEME  10 
QTY : 1
EXTERNAL- CS 172
INTERNAL
a) CS 172 (Base Coat)
b) CS 157
c) CS 160
d) CS 155
e) CS 158
f ) CS 146 (Top Coat)

COLOR SCHEME  11
QTY : 1
EXTERNAL- CS 176
INTERNAL
a) CS 176 (Base Coat)
b) CS 040
c) CS 044
d) CS 041
e) CS 037
f)  CS 046 (Top Coat)

COLOR SCHEME  12
QTY : 1
EXTERNAL- CS 178
INTERNAL
a) CS 178 (Base Coat)
b) CS 125
c) CS 123
d) CS 134
e) CS 122
f ) CS 131 (Top Coat)

ROOSHADSHROFF // DRAWINGS // SOA FURNITURE // 20 JANUARY 2016

QUANTITY: 1

CONSOLE
TYPE A

COLOR SCHEME 13
QTY : 1
EXTERNAL- CS 178
INTERNAL
a) CS 178 (Base Coat)
b) CS 042
c) CS 106
d) CS 108
e) CS 044
f ) CS 104 (Top Coat)

1'

2'
-6

"

3
4"

2"

2'
-1

"

2'
-6

"

3
4"

2"

1'
-0

1 2"

7"

3'-6" 1'

2"

2'
-1

"

2"

2"

2'
-1

"

2"

1'
-0

1 2"

2"

7"

3'-6"

2" 2"

2"

THE AUTHOR TAKES NO RESPONSIBILITY FOR ANY DIMENSIONS
OBTAINED BY SCALING FROM THIS DRAWING. IF NO DIMENSION
IS SHOWN THE RECIPIENT MUST ASCERTAIN THE DIMENSION
SPECIFICALLY FROM THE ARCHITECT OR BY SITE MEASURMENT
AND MAY NOT RELY UPON THE DRAWING.

STATUS:
FOR INFORMATION

REV DATE REVISION SIGNED BY

CUBE FIELD_SOA
PROJECT

Design Architect
ROOSHAD SHROFF
ARCHITECTURE + DESIGN

Client

302, DALAMAL CAMBERS,
29,NEW MARINE LINES,
MUMBAI 400 020

TEL : +91 22 2203 7745
FAX : +91 22 2200 7229
EMAIL : info@rooshadshroff.com
www.rooshadsroff.com

Contractor
-

-

Consultants
xxx

Consultants
xxx

Consultants
xxx

PROJECT NUMBER :
-

FORMAT :
A3

SCALE :
N/A

LEVEL DATUM :

CONSOLE - A
DRAWING NUMBER : INDEX :

DRAWN BY / DATE
DS / 08.12.2015

CHECKED BY / DATE
RS / 08.12.2015

PROJECT STAGE NUMBER REV

- DD --

ROOSHADSHROFF // DRAWINGS // SOA FURNITURE // 20 JANUARY 2016

QUANTITY: 1

1

2

OVAL TABLE

3'
-1

0"

6'-10"

R1"

111
2" 111

2"2" 4'-7"

6'-10"
3'-10"

1'-8"2" 2"

PLWOOD

PLWOOD

4'
-2

"

2'
-6

"

1'-11
2"

4'
-2

"

THE AUTHOR TAKES NO RESPONSIBILITY FOR ANY DIMENSIONS
OBTAINED BY SCALING FROM THIS DRAWING. IF NO DIMENSION
IS SHOWN THE RECIPIENT MUST ASCERTAIN THE DIMENSION
SPECIFICALLY FROM THE ARCHITECT OR BY SITE MEASURMENT
AND MAY NOT RELY UPON THE DRAWING.

STATUS:
FOR INFORMATION

REV DATE REVISION SIGNED BY

CUBE FIELD_SOA
PROJECT

Design Architect
ROOSHAD SHROFF
ARCHITECTURE + DESIGN

Client

302, DALAMAL CAMBERS,
29,NEW MARINE LINES,
MUMBAI 400 020

TEL : +91 22 2203 7745
FAX : +91 22 2200 7229
EMAIL : info@rooshadshroff.com
www.rooshadsroff.com

Contractor
-

-

Consultants
xxx

Consultants
xxx

Consultants
xxx

PROJECT NUMBER :
-

FORMAT :
A3

SCALE :
N/A

LEVEL DATUM :

CONSOLE - B
DRAWING NUMBER : INDEX :

DRAWN BY / DATE
DS / 08.12.2015

CHECKED BY / DATE
RS / 08.12.2015

PROJECT STAGE NUMBER REV

- DD --

1

2

COLOR SCHEME 15
QTY : 1
PIECE 1 - CS 178
PIECE 2 - CS 006

ROOSHADSHROFF // DRAWINGS // SOA FURNITURE // 20 JANUARY 2016

13
4"

11
2"

11
2"

71 4"
71 4"

1'
-6

"

3
4"

1'-6"

41 4"
41 4"

83 4"

81
4"

41 4"
81 2"

41 4"

21
2"

1'-6"

11
2"

11
2"

1'
-2

1 4"

6"

THE AUTHOR TAKES NO RESPONSIBILITY FOR ANY DIMENSIONS
OBTAINED BY SCALING FROM THIS DRAWING. IF NO DIMENSION
IS SHOWN THE RECIPIENT MUST ASCERTAIN THE DIMENSION
SPECIFICALLY FROM THE ARCHITECT OR BY SITE MEASURMENT
AND MAY NOT RELY UPON THE DRAWING.

STATUS:
FOR INFORMATION

REV DATE REVISION SIGNED BY

CUBE FIELD_SOA
PROJECT

Design Architect
ROOSHAD SHROFF
ARCHITECTURE + DESIGN

Client

302, DALAMAL CAMBERS,
29,NEW MARINE LINES,
MUMBAI 400 020

TEL : +91 22 2203 7745
FAX : +91 22 2200 7229
EMAIL : info@rooshadshroff.com
www.rooshadsroff.com

Contractor
-

-

Consultants
xxx

Consultants
xxx

Consultants
xxx

PROJECT NUMBER :
-

FORMAT :
A3

SCALE :
N/A

LEVEL DATUM :

CUBE 2A
DRAWING NUMBER : INDEX :

DRAWN BY / DATE
DS / 10.11.2015

CHECKED BY / DATE
RS / 10.11.2015

PROJECT STAGE NUMBER REV

- DD --

CUBE
TYPE: 2A

QUANTITY: 4

COLOR SCHEME  3
QTY : 2
EXTERNAL- CS 172
INTERNAL
a) CS 172 (Base Coat)
b) CS 042
c) CS 106
d) CS 108
e) CS 044
f)  CS 104 (Top Coat)

COLOR SCHEME 4
QTY : 2
EXTERNAL- CS 172
INTERNAL
a) CS 172 (Base Coat)
b) CS 157
c) CS 160
d) CS 155
e) CS 158
f ) CS 146 (Top Coat)

RIGHT SIDE ELEVATION

BANCH

CONSOLE

CUBE

FRONT ELEVATION LEFT SIDE ELEVATION

BACK ELEVATION

RIGHT SIDE ELEVATION LIFT SIDE ELEVATIONFRONT ELEVATION

BACK ELEVATION

OVAL TABLE

FRONT ELEVATION SIDE ELEVATION

RIGHT SIDE ELEVATION FRONT ELEVATION LEFT SIDE  ELEVATION

BACK  ELEVATION

DOMUS // FEB 2016



PROJECTS PROJECTS48 49domus 48   February 2016 domus 48   February 2016

ROOSHADSHROFF // DRAWINGS // SOA FURNITURE // 20 JANUARY 2016

6'

41
2"41

2"
21
4"

21
4"

1'
-1

"

3
4"

1'
-6

"

2'-71
2" 2'-71

2"9"
21
4"

1'
-1

"

21
4"

1'-6"

21
4"

21
4"

1'
-1

"

21
4"

1'-6"

21
4"

21
4"

1'
-1

"

21
4"

1'
-6

"

3
4"

STATUS:
FOR INFORMATION

REV DATE

CUBE FIELD_SOA
PROJECT

Design Architect
ROOSHAD
ARCHITECTURE + DESIGN

302, DALAMAL CAMBERS,
29,NEW MARINE LINES,
MUMBAI 400 020

TEL : +91 22 2203 7745
FAX : +91 22 2200 7229
EMAIL : info@rooshadshroff.com
www.rooshadsroff.com

Contractor
-

-

Consultants
xxx

PROJECT NUMBER :
-

BENCH

DRAWN BY / DATE
DS / 10.11.2015

BENCH

QUANTITY: 4

COLOR SCHEME  9
QTY : 1
EXTERNAL- CS 006
INTERNAL
a) CS 006 (Base Coat)
b) CS 067
c) CS 055
d) CS 051
e) CS 037
f ) CS 038 (Top Coat)

COLOR SCHEME  10 
QTY : 1
EXTERNAL- CS 172
INTERNAL
a) CS 172 (Base Coat)
b) CS 157
c) CS 160
d) CS 155
e) CS 158
f ) CS 146 (Top Coat)

COLOR SCHEME  11
QTY : 1
EXTERNAL- CS 176
INTERNAL
a) CS 176 (Base Coat)
b) CS 040
c) CS 044
d) CS 041
e) CS 037
f)  CS 046 (Top Coat)

COLOR SCHEME  12
QTY : 1
EXTERNAL- CS 178
INTERNAL
a) CS 178 (Base Coat)
b) CS 125
c) CS 123
d) CS 134
e) CS 122
f ) CS 131 (Top Coat)

ROOSHADSHROFF // DRAWINGS // SOA FURNITURE // 20 JANUARY 2016

QUANTITY: 1

CONSOLE
TYPE A

COLOR SCHEME 13
QTY : 1
EXTERNAL- CS 178
INTERNAL
a) CS 178 (Base Coat)
b) CS 042
c) CS 106
d) CS 108
e) CS 044
f ) CS 104 (Top Coat)

1'

2'
-6

"

3
4"

2"

2'
-1

"

2'
-6

"

3
4"

2"

1'
-0

1 2"

7"

3'-6" 1'

2"

2'
-1

"

2"

2"

2'
-1

"

2"

1'
-0

1 2"

2"

7"

3'-6"

2" 2"

2"

THE AUTHOR TAKES NO RESPONSIBILITY FOR ANY DIMENSIONS
OBTAINED BY SCALING FROM THIS DRAWING. IF NO DIMENSION
IS SHOWN THE RECIPIENT MUST ASCERTAIN THE DIMENSION
SPECIFICALLY FROM THE ARCHITECT OR BY SITE MEASURMENT
AND MAY NOT RELY UPON THE DRAWING.

STATUS:
FOR INFORMATION

REV DATE REVISION SIGNED BY

CUBE FIELD_SOA
PROJECT

Design Architect
ROOSHAD SHROFF
ARCHITECTURE + DESIGN

Client

302, DALAMAL CAMBERS,
29,NEW MARINE LINES,
MUMBAI 400 020

TEL : +91 22 2203 7745
FAX : +91 22 2200 7229
EMAIL : info@rooshadshroff.com
www.rooshadsroff.com

Contractor
-

-

Consultants
xxx

Consultants
xxx

Consultants
xxx

PROJECT NUMBER :
-

FORMAT :
A3

SCALE :
N/A

LEVEL DATUM :

CONSOLE - A
DRAWING NUMBER : INDEX :

DRAWN BY / DATE
DS / 08.12.2015

CHECKED BY / DATE
RS / 08.12.2015

PROJECT STAGE NUMBER REV

- DD --

ROOSHADSHROFF // DRAWINGS // SOA FURNITURE // 20 JANUARY 2016

QUANTITY: 1

1

2

OVAL TABLE

3'
-1

0"

6'-10"

R1"

111
2" 111

2"2" 4'-7"

6'-10"
3'-10"

1'-8"2" 2"

PLWOOD

PLWOOD

4'
-2

"

2'
-6

"

1'-11
2"

4'
-2

"

THE AUTHOR TAKES NO RESPONSIBILITY FOR ANY DIMENSIONS
OBTAINED BY SCALING FROM THIS DRAWING. IF NO DIMENSION
IS SHOWN THE RECIPIENT MUST ASCERTAIN THE DIMENSION
SPECIFICALLY FROM THE ARCHITECT OR BY SITE MEASURMENT
AND MAY NOT RELY UPON THE DRAWING.

STATUS:
FOR INFORMATION

REV DATE REVISION SIGNED BY

CUBE FIELD_SOA
PROJECT

Design Architect
ROOSHAD SHROFF
ARCHITECTURE + DESIGN

Client

302, DALAMAL CAMBERS,
29,NEW MARINE LINES,
MUMBAI 400 020

TEL : +91 22 2203 7745
FAX : +91 22 2200 7229
EMAIL : info@rooshadshroff.com
www.rooshadsroff.com

Contractor
-

-

Consultants
xxx

Consultants
xxx

Consultants
xxx

PROJECT NUMBER :
-

FORMAT :
A3

SCALE :
N/A

LEVEL DATUM :

CONSOLE - B
DRAWING NUMBER : INDEX :

DRAWN BY / DATE
DS / 08.12.2015

CHECKED BY / DATE
RS / 08.12.2015

PROJECT STAGE NUMBER REV

- DD --

1

2

COLOR SCHEME 15
QTY : 1
PIECE 1 - CS 178
PIECE 2 - CS 006

ROOSHADSHROFF // DRAWINGS // SOA FURNITURE // 20 JANUARY 2016

13
4"

11
2"

11
2"

71 4"
71 4"

1'
-6

"

3
4"

1'-6"

41 4"
41 4"

83 4"

81
4"

41 4"
81 2"

41 4"
21
2"

1'-6"

11
2"

11
2"

1'
-2

1 4"

6"

THE AUTHOR TAKES NO RESPONSIBILITY FOR ANY DIMENSIONS
OBTAINED BY SCALING FROM THIS DRAWING. IF NO DIMENSION
IS SHOWN THE RECIPIENT MUST ASCERTAIN THE DIMENSION
SPECIFICALLY FROM THE ARCHITECT OR BY SITE MEASURMENT
AND MAY NOT RELY UPON THE DRAWING.

STATUS:
FOR INFORMATION

REV DATE REVISION SIGNED BY

CUBE FIELD_SOA
PROJECT

Design Architect
ROOSHAD SHROFF
ARCHITECTURE + DESIGN

Client

302, DALAMAL CAMBERS,
29,NEW MARINE LINES,
MUMBAI 400 020

TEL : +91 22 2203 7745
FAX : +91 22 2200 7229
EMAIL : info@rooshadshroff.com
www.rooshadsroff.com

Contractor
-

-

Consultants
xxx

Consultants
xxx

Consultants
xxx

PROJECT NUMBER :
-

FORMAT :
A3

SCALE :
N/A

LEVEL DATUM :

CUBE 2A
DRAWING NUMBER : INDEX :

DRAWN BY / DATE
DS / 10.11.2015

CHECKED BY / DATE
RS / 10.11.2015

PROJECT STAGE NUMBER REV

- DD --

CUBE
TYPE: 2A

QUANTITY: 4

COLOR SCHEME  3
QTY : 2
EXTERNAL- CS 172
INTERNAL
a) CS 172 (Base Coat)
b) CS 042
c) CS 106
d) CS 108
e) CS 044
f)  CS 104 (Top Coat)

COLOR SCHEME 4
QTY : 2
EXTERNAL- CS 172
INTERNAL
a) CS 172 (Base Coat)
b) CS 157
c) CS 160
d) CS 155
e) CS 158
f ) CS 146 (Top Coat)

RIGHT SIDE ELEVATION

BANCH

CONSOLE

CUBE

FRONT ELEVATION LEFT SIDE ELEVATION

BACK ELEVATION

RIGHT SIDE ELEVATION LIFT SIDE ELEVATIONFRONT ELEVATION

BACK ELEVATION

OVAL TABLE

FRONT ELEVATION SIDE ELEVATION

RIGHT SIDE ELEVATION FRONT ELEVATION LEFT SIDE  ELEVATION

BACK  ELEVATION

DOMUS // FEB 2016



PROJECTS PROJECTS50 51domus 48   February 2016 domus 48   February 2016

This design experiment was supported and sponsored by Asian Paints.

This spread: images 
showing the making of 
the cube furniture pieces. 
A diagonal elliptical tube 
pierced through each 
cube, thus creating a 
cantilevered form. The 
openings vary in size, and 
each piece is one half 
of an ellipse, creating 
a diagonal void. After 
colouring and sanding 
the voids, lacquered with 
high-gloss finishing, 
many coloured contours 
emerge and further 
animate the void
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